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“I finished that project and thought: ‘what is my third pole?™ Himali says.
Many links with 19th Century British colonialism emerged from her research.
®

“| realised that this was a really colonised space,” Himali explains. She became
lured back not just to the post-imperial country of her birth, but towards her
namesake - the vast mountain range at the edge of India, the empire, and the
highest reaches of the earth.
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“If there was a nuclear
leak, then there would be
radiation in the [camera]
film and in my father’s

body.”

static range comprises a series of "transmissicons,” including an animation of an
imaginary of the Nanda Devi stamp exposed to radiation; a letter from the device

to the mountain {(which Himali reads}); a drum score; on-site healing and botanical

planting initiatives; embroidery; and a live performance installation. All are
designed to intersect, each an avenue for Himali's speculations on nuclear culture,
post-national identity, spiritual healing and environmentalism. “The letter is a kind
of problematic relationship developed between the device and the mountain,”
Himali explains. “They both coexist and care for each cther, but they also have this

relationship of toxicity.”

It begins with appeals to the mountain - “how does one move you. shift you, but
also elicit emotion” - before referencing the Indian epic Ramayana, in which a
monkey god breaks off a mountain peak after failing to retrieve herbs growing on
its slopes. The device {or “the spy,” as the letter is signed-off) becomes an all-
seeing eye, a protean being observing mountain activity while itself contaminating
it: “a lady appears with an aluminium tumbler collecting what for her is sacred
water.” The intimacy of the voice reflects the letter format, while also gesturing
towards the cosmic: “my atomic lightness balanced with your tectonic stability

enables us to stay floating in space.”



Manda Devi sanctuary - moonrise over Deo Damla peak in the outer ring of peaks during the British
Kalanka expedition. Photo courtesy Mandip SinghSoin/Ibex Expeditions collection (Sept 1978)

“The letter is a kind of
problematic relationship
developed between the
device and the mountain.
They both coexist and
care for each other, but
they also have this
relationship of toxicity.”




The spy later tells the mountain that “you are the omniscient narrator. the
second and third person. the base and the peak. peek into the future and | will
be omnipresent too.” How does Himali view this process of writing the non-
human into being? "I feel like I'm so deep in these voices that they're no longer
inanimate to me," she says. "Geology and the natural world are not fixed, but
constantly shifting, like identities. just as the mountain is pushed by tectonic
plates, so a human is borne from quiet and then emerging.” Writing in English
becomes a decolonial and ecological exercise. Himali often extends
fragments of information beyond their truth to shape narrative. “There's so
much that's speculative about the very process of radiation,” she says.
Working with Ele Carpenter, a curator and writer on nuclear culture at
Goldsmiths, University of London, Himali traced the effects of radiation on film

and photography to inform the animation. @

She had planned to attach the stamp onto film and pass it through airport X-
ray machines to observe the effects. With the pandemic making this unviable,
the animation became yet more fictive and hypnotic: cobalt blues and
turquoises blur in and out of focus as the stamp leaks under exposure.
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The “deep violences" and aesthetic sublime of William Turner were an
inspiration. The Romantic painter's "big suns and terrible eyes,” became a
radiation-induced nuclear sublime, Himali says. “While it does adhere to the
scientific aspects of what might happen to an image, the animation is
imaginative and refers to the aestheticisation of nuclear violence." The real-
world tensions between Pakistan, India and China - and the rise of militarised
nationalism in each - linger throughout.

David Soin Tappeser draws out these resonances in static range's musical

score, a speculative interpretation of the sounds the device captured during
its lifetime. David plays Nagada (kettle) drums, the beaten copper shells and
goat hide tops made by artisans in Almora, Uttarakhand. @

“Geology and the natural
world are not fixed, but
constantly shifting, like
identities.”




The sound is initially sparse but intensifies as Himali's narration hastens. In the
second half, rumbling murmurs and glitches intersperse the drumming, which
sounds echoey in comparison. “The reason you hear so many scratches and
glitches is that we assume the signal was not sophisticated enough to just
pick up Chinese missile testing,” Himali explains. "The area being spied upon
hosted Uighur concentration camps, so we imagined that the device picked
up scratches of protest songs, which gives a conceit to listen to Uighur music
and replicate these patterns in the drums.”

Creating international selidarity is one of Himali's key aims with the project.
With the Indian government increasingly turning to digital authoritarianism to

censoar its citizens, static range uses “transmissions, stamps, travel, radio,
signals and coding as something that transcends the nation state,” she says.
In this same spirit, Himali turned to Jordan Nasser, a New York-based artist of
Palestinian heritage, to interpet the stamp through embroidery. He used the
Panchachauli weave motif, originating in Kumaon in Uttarakhand, alongside
his traditional incorporation of Arabic symbols. The letter is translated

into German, Hindi, Hebrew and Arabic. “The whole thing is boomeranging

into a completely different conflict zone," Himali reflects.
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Embroidered interpretation of the stamp by Jordan Masser (2020)



static range is also concerned with secular empowerment via the project's

healing initiatives. “The place of the spiritual in India right now is a contested
space, in a regime which is constantly co-opting religion and spiritual
thought," Himali explains. As in ancestors of the blue moon (2020), in which
she gave voice to unheard, local deities, Himali looks beyond religious
boundaries while also recovering ancient rituals. @

Media anthropologist Viveka Chauhan will send long-distance healing to the
mountain using a mixture of sound and poetry which, combining with the
Nagada drums, will undo the toxicity of the nuclear radiation.
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“We will also work with a local healer whose profession is undervalued, to act
as a mediator and strengthen the energies on their way to the mountain,”
Himali writes in the letter notes. Incorporating local people into the project is
essential, she says, as is upholding ethical responsibilities. "It was really
important to us to pay properly and to make everybody feel that this is
something that's valued,” she says. Part of the textile fee goes to village
women to weave and sell images of the mountain; when Himali's team visited
the drum maker to explain their project, “it really felt like something
endangered.” Her patronage towards the makers is as important as the
narrative itself.

A Somatic Ritual from René Daumal’s Mount Analogue

1: When you take off on your own, leave some trace of your passage that will guide
your return: one rock set on top of another, some grass pierced by a stick. But if
you come to a place you cannot cross or that is dangerous, remember that the
trace you have left might lead the people following you into trouble. So go back the
way you came and destroy any traces you have left. This is addressed to anyone
who wants to leave traces of his passage in this world. And even without wanting
to, we always leave traces. Answer to your fellow men for the traces you leave
behind.

2: Never stop cn a crumbling slope. Even if you believe your feet are firmly planted,
while you take a breath and looking at the sky the earth is gradually piling up under
your feet, the gravel is slipping imperceptibly, and suddenly you are launched like a
ship.

3: If you slip or have a minor spill, don't interrupt your momentum but even as you
right yourself recover the rhythm of your walk. Take note of the circumstances of
your fall, but don't allow your body to brood on the memory.

4: Keep your eyes fixed on the way to the top, but don't forget to look at your feet.
The last step depends on the first. Don't think you have arrived just because you
see the peak. Watch your feet, be certain of your next step, but don't let this

distract you from the highest goal. The first step depends on the last.

static range feels like it's constantly evolving. The creation of a therapeutic garden
means that planted trees - chosen specially by Ele Carpenter to absorb radiation -
will long outlive the project, as will the lost device that initially inspired it. Next,
Himali will visit Mount Meru, a Himalayan mountain and centre of the universe in
Hindu mythology. It's as if she's determined to make an impact in the here and
now, all too aware of the tectonic shifts beneath her which move mountains and
redraw landscapes. "Even with five years of polar projects, | never said climate
change once: it's so obvious,” she reflects. “This is the slippery place that art can
be in, that space of metaphor. The poetry is holding it all together and in that
space of metaphor you can also do things, because metaphor is real.”



“This is the slippery place that
art can be in, that space of
metaphor. The poetry is
holding it all together and in
that space of metaphor you
can also do things, because
metaphor is real.”




